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Gumbtrutavyaryyakdvya and where the suggestive meaning is not
clear such a work is called the Citrakdvya, the lowest of the three.

Varieties of Kdvyas may be defined easily, but in a book on
rhetorics the author should clearly distinguish the concepts and
then illustrate them with proper examples. So Vidydnatha after
classifying varieties of Kavyas, begins to illustrate them, and the
follwoing verse is written by him to illustrate the variety of a
Dhvanikdvya:-
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TTTON dl^^ldlfa^^ ^ ^^ I Thus he writes the com-
mentary (c[fe) purposefully to make the reader know what is the
suggestive meaning exactly to be understood from the above illus-
tration.

Generally the suggested meaning in a Kavya may vary in its
impact basing on the depth of the writer and the capacity of the
Sahrdaya who receives it. But in a rhetorical work, the author in
order to illustrate correctly the subject in its context should confine
himself and the reader also to a particular point and then explain
his view. Hence Vidyandtha has written that commentary. Thus
the said verse suggests the insurmountable heights of the king's
bravery the unfathomable depths of his tranquillity etc. and hence
it is an example of a Dhvanikdvya.

Later on Vidydnatha takes up the second variety of Kdvya
namely Gumbhutavyangyakdvya (i.e.) the Kdvya wherein the sug-
gested meaning is secondary in importance. But how can a reader
understand the relative importance of suggested meanings? So
Vidydnatha feels the imperative need to illustrate the subtle differ-
ence in the two concepts, by resorting to the exposition of the same